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Finishing SchoollmprovesL.A. MOCA
By coagulg October3, 2008 -1:39am- Postedn

Theartist collective®“Finishing School” hastakenup aresidencyatthe Los AngelesMuseum of
ContemporanArt (L.A. MOCA). Whatthat meanss that MOCA s too ossifiedandinsularto know what
the fuck is goingon andfinally realizethat simplyaskingPaulMcCarthyand Chris Burdenfor newwaysto
stroke Paul SchimmelOsgoby addingtheir friends, loversand former studentgo the permanentollection
isnOgettingthe museumanywherelf the pieceof rat shit that isthe Martin Kippenbergeretrospective
currentlyon view at their GrandAvenuebuilding is any indicator,old curatorAnne Goldsteinis evenmore
out of touchwith anything that haa pulsein regardsto art.

Soto happily mixmetaphorsthe newblood s a breathof freshair at the cathedrabf thoseold farts.
Finishing SchoolOs firgirojectwasentitledEXECUTIVE ORDER Thepiecewasto stagea participatory
eventoutsidein MOCAOssculptureplaza. Theysetup akaraokemachinewith familiar songs(Like a
Virgin, | Will Survivg andhad peoplesignup tosingon stagewherebehindthem wagrojectedmagesof
GeorgeW. Bush.Theparticipantsverethento singalongto the familiar tunes but the Olyrics@vere word-
for-word ExecutiveOrdersof the BushAdministration.Fromtopicsasdiverseasterrorismto Trout
preservationthe participantdried to articulatethe bureaucratianachinationf powerin familiar melodies,
to absolutelycomical,pointed resultsThe membersof the Finishing SchoolCollectivewere dresseds
refereesand happily judgedhe effortsby theparticipatinggallery-goers.

Art is chargedo engagehe public, theworld is beggingfor meaningfulpolitical artthat doesiot pander,
preachor submitto illustratethe whims of a manipulativeforce.Art that isnot fun is inevitablygoingto be
ignored.FinishingSchoolhassolvedso manyproblemsembeddedn contemporaryart with one greatnight
out on thetown. Itwasabsolutelyshockingthat MOCAwould havesuchan event,vitality andcurrentness
beingthe lastthing on theagingpink whaleOmind. ON a nightwith the political debatesinda Dodger
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playoff game,a hugecrowdturnedout to enjoyart that involved, critiquedsatirizedandhit home.lIt
seemedso simple,but it took 22 yearsof boringMOCA showsto arrive at the point wherethe light bulb
finally wentoff over someoneQwadthat nobody wabuying the bullshit printedon thestupidwall labels
rationalizingthe egomaniaandinsiderstatusof assholedike Kippenbergeasworthy of examinationby the
artaudience.

A museurrgoer participatesin EXECUTIVEORDER theart experienceproducedat L.A. MOCA by the
FINISHING SCHOOLart collective,singingthe words of ExecutiveOrdersof PresidentBush tothetunes
of popularsongs. think thisguy wassingingaboutterrorismto BonJovi.
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The FINISHINGSCHOOLCollectiveare dresseds refereeshecauseheywerejudgingthe EXECUTIVE
ORDERkaraokecontesttheyorganized athe L.A. Museumof ContemporaryArt

v ""o.’"’

n“l_ i

The ambiencef a beerand karaokeart eventsanctionedyy the Los AngelesMuseumof ContemporaryArt.
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Ed Giardinnéand BrianBoyer,co-founders othe FINISHING SCHOOLart collective.

CommentOff
MassiveFREE Art Eventin Downtown Saturday
By coagulg Septembel6, 2008 -1:03am- Postedn

Tarryh Teres Galldy is prevewindtheitnewgalldy spacéwith a partyhonoing the ACLU andfeatuing
artig teamGRIFAN MOSS!

It is a GIANT!waretbusespacéandthe partylis suppdedto be a massve blowaut with all thetrimmings!

CLICK FOR DETAILS E just RSVPto them andyou arein.

Seeyou therd

CommentOff
Ask Mat: Do Critics HaveAny PowefR?
By coagula SeptembeR0, 2008 -10:08pm - Postedn Ask Mat

By Mat Gleason
FromIssue#71 of Coagula Decembef004
Dear Mat:!

Sometimed readreviewsandwonderwhatthe critics areeventalking about.IOma collegeeducated
person.Shouldl betaking artcriticism moreseriously Will a ravereview by theright critic setup anartist
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for life? Who would thosecritics be? Are badreviewsthe kiss of deatl? Let me know.
WELL,!

Therearetwo typesof art critics. Thosewho aredesperatédespiteall appearancet® the contrary)to get
invited to theright parties;andthosewho getinvited to theright parties.How to tell whois who - if a critic
is ateachera University lecturer,a professorof art history, especiallyif they saythis aboutthemselvesn
thelittle bio aftereachpublishedessay thenthis personis amongthe desperatgroup.If this personwrites
for anaudienceof morethan50,000 peoplevhoseincomeis above$100,000 andhasbeendoingso for
over 5 yearsthenthis personis amongthe lattergroup. Thesearenot absolutequalifications,but | usethem
to gagethe worthlessnesef the party banterthat masqueradessreviews.Many artworld reviewsare paid
for, oftenunderthe table.You pay a critic to write a catalogessayfor you. Thenextfew showsget
reviewed.You helpgeta critic hiredat your art school,nextyearhe is making fifty grandandyou are
gettingreviews.The TRUE powerof thecritic is revealedn his or herreadersSincemostart writing is
nefariouslyinterlinkedto personakelationshipsyou shouldgnoreall of it, butdo payattentionto where
the critical mass igising. WhenMatthewBarneystartedmaking waveshis namewaseverywhereinstantly
- nobody haghat manyfriends, especiallyMatthewMumblemouth.I am not defendingBarneyOstatus
outsideof his achievemenof gettingnoticed.

Therearetwo typesof badreviews.Thosethat pickon thepowerlessandthosethat pickon thepowerful.
Both work. Oneis mercilessthe otheris only practicedby thoseoutsideof both academiaswell astheart
establishment.

Oh, andbadreviewsarenot the kiss of death.Artists who gettrashedby thesamecritic form a fraternity
that canachievestrong bondsFrankly,you cancut and pastea reviewto omit critical sentencedn fact,
why not just pasteup afakereview.A dingbat gallerywould beimpressedsall hell that you aha three
hundredword reviewin the New York Times a day of pagelayout tutorialscould getyou startedWhoOs
gonnapay the $11.95 fedo verify this with a Timesinternetsearcf? Not youraveragecheapskatgallery
dealer,that isfor sure.

CommentOff
Turning Pro (Column- October.2004)
By coagulg Septembed, 2008 -11:58pm - Postedn

By Alan Bamberger
From Coagulalssue# 70 -October,2004
Artists send out tons of random requests:

Could you pleaselook at myart, and tellmewhatyouthink? Alsowhatdo youthink of mywebsite? IOm
looking fornational and internationarepresentatiorand showsDo you havea list of agentsor artist reps?
Canyourepresenimyart?

They sendthem toart businesgrofessionaldike myself, messages bottlestossed ontdhe sea,believing
that someonsomewherevill ultimatelyrespondNperhapshe GoodFairy, perhapghe White Knight,

perhapsneNrescuethem, andvhooshthem awayto fame,fortune,andscrillions of dollars.| supposehis
is possible but donOtounton it. While youQOravaiting, letOseewhat doesanddoesnot helpyou getyour
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art out there,seenandsold.

Emailing peopleyou donGtnow andaskingthem todo abunchof stuff for you for free doesnot help. How
muchtime, for example do you thinkl haveto critiqueyour art, critique your website makesuggestions
aboutwhereto go with your career,sendyou alist of agentsor reps,andfor good measurghrow in some
contactinformationfor nationaland/orinternationalgallerie® Not only donOt havethetime, but evenif |
did, IOvenevermet you. Ihaveno ideawho you are whatyouOrdike, whatyouOreapableof producing,
how easyyou areto work with, how you handledeadlineswhatyour reputationis, andon andon andon.
Regardles®f what| think of your art,| canGjeopardizemy existingbusinesselationshipsy referring
completestrangers.

You haveno ideawho | ameither.Whatif IOmnot qualifiedto critique your art? Whatif | know nothing
aboutyour local art scen@ Whatif | sell sculptureandyou paintAWhatif | havea reputationfor not paying
artistsafter| sell their art? You might aswell throw dartsat a dartboardblindfoldedandhopeyou hitthe
bullOxye.

Thebelief that you carhawkyour art, without qualificationor recommendatiortp galleriesandagentsall
over thefaceof the earthuntil someondalls in love with it to the pointwheretheytakeon all ofyour
businessaffairsandleaveyou totoil happily awayin the studiois a fantasy.If you hadanyideahow much
artis out there,how muchof it is good, anchow muchmoreof it thereis thanall thedealersn the universe
could everhopeto sell in a hundredifetimes, youOdgreethat learninghow to sell your artis way more
importantthanaskingpeopleto look atit overandoverandoveragain,andhopingfor a miracle.

As for the galleriesand agentsyouOrasking,they only showart they think they cansell. If they donOthink
they cansell it, they donOshowit becauséf they canOsell it, they go outof businessTheyOreaot in
businesgo figure out how to sell your art. You haveto figure that outyourself,andonceyou do, tryto
convincethem that iftheytakeyou on, thewo of you cansell moreartandgeneratanorecapitalthan
eitherof you cangenerateon yourown. But eventhatOsoughbecausalealersalreadyhavemechanismsn
placefor finding arttheycansell. So(a) sellingartis really hardand (b) making aliving asan artist iseven
harderand®© if youOrgoingto makea living asan artist, you haveo sell your art at leastaswell asyou
canmakeit.

| oftenwonderhow so manyartistsknow so little abouthow the art businessvorks andwhatthey haveto
do tosell art,and| alwaysseemto endup atthe sameplaceNart school.

Themain reasotyou go toartschoolis to learnto makeartthatOgood enougho sell. You believethat with
a quality arteducationyou canmakea living asan artist, like amedstudentdelieveaboutmedschooland

law studentselieveaboutlaw school.We all know how muchmoneydoctorsandlawyersmake,but weOre
less cleaon howmuchmoneyartistsmake,not to mentionwhatthey haveto do in orderto makeit.

Thesedays,a decentart educatiorrunsaround$100,000. Artschools neetbts of $100,000808s orderto
stayin businesslf prospectivestudentshadanyideahow toughmaking aliving asan artist is,how good
they haveto be to makethoselivings, andhow hardartis to sell, art schools would gefiewer $100,0000s
thantheydo now.Soartschools don@alk aboutthe survival aspectf beingan artist, theyoffer precious
little instructionin how to makeenoughmoneyto survive,andworstof all, theyappeaito discourageheir
graduategrom venturingoutsidethe academiaealmto learnsurvivaltechniquesSure,they expose
studentgo the formal gallery systemand maybeshowtheir art to local dealersand collectors but thatOsot
nearlyenoughammo forconfrontingthe realitiesof the marketplace.
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Someartschools dismisghe art businessaltogethelby intimatingthat making arts purewhile making
moneyis not, making artis a Ocalling@hile otherprofessionsrenot (oh really?), that sellingartis not
only irrelevant,butit debaseshe experienceof beingan artist. Onefactthe schools rarel\seemto mention,
however,is that if you canGhakemoneymaking artyou haveto stopmaking art.ThatOsot somethinghe
art schools haveo worry about,though.Theyalreadyhaveyour money.

Until artschools offercoursesandongoingassistancen how to sell arttaught by qualifiecart business
professionalsyouOrgoingto haveto getthat educatioron yourown. If you havetroublesellingyour art,
you canlearnhow to sell it, you canfind art businesgpeopleto teachyou, andmostimportantly,learning
how to sell art doesnot diminish your credibility asan artistNit enhanceg. Incidentally,if you haveto pay
a few bucksfor an art busines®ducationyemembethat itOs dropin the bucketcomparedo whatyou
paidfor art school.

In the meantime your day-by-day accomplishmentarewhatadvanceyou inyour art career,not flogging
your portfolio all overGodO<€reationand askingfor free advice.Focusyour art making andartselling
effortsright whereyou live (thenationalandinternationashowscanwait). Make art, getit out there listen
to whatpeoplesay,geta senseof who likes whatandwhy, figure out how to priceit soit sells,andshowit
wheneverandwhereveryou getthe chance Along theway, youOlimeetplenty of people,makeconnections,

andthoseyou impresghe mostwill eventuallyintroduceyou tootherswho cando morefor you. ThatOs
how you getgalleries,reps,sales,andall kindsof othergood stuff.ltOshow the art businessworks.

HereOmoreof whatyou haveto learnto do in orderto becomesuccessfuasan artist:

¥Talkandwrite aboutyour artin wayspeopleunderstandregardles®f how little or how muchtheyknow
aboutart.

¥Priceyour artandanswerquestionsaboutyour prices.

¥Makepeopleappreciatg/our art andfeel like itOsvorth owning.
¥Respondvhenpeoplecriticize your art.

¥Knowwhenyou haveenoughartandenoughof a selectionto startshowingandselling.
¥Showyour artin waysthat makeat appealingo potentialbuyers.

¥Documenyour artin waysthat increasés appealo potentialbuyers.

¥Howto makesurethat anyonavhoOsnterestedn your artis ableto buy somethingregardles®f how
little or how muchtheyhaveto spend.

¥Howto sell your art outsideof the gallery system.
¥Howto sell your artif itOsnot thekind of artthat galleriessell.
¥Howto find marketsfor your art outsideof the gallery system.

¥Howto barteror tradeyour art for goodsor services.
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¥Howto presentyourselfandyour artin waysthat don8tabotageour opportunitieso makesales.

Thereareasmanywaysto sell artandbecomesuccessfudsan artist asthereareartists.And eachand
everyoneof thosewaysis OK.

Neverforgetthis. —AB

CommentOff
TheWord WasCharm
By coagula August27, 2008 -12:58pm - Postedn

PROSE By Martin Gantmann
From Coagulalssue#70 - October,2004

Whenl wasin artschool,| roomedwith an ex-marine,Englishmajor, poet.Phil wasintelligent,orneryand
gruff andhe hada way of doing thingsthat, moreoftenthannot, causecdhe questionOwhy pop intomy
head.On oneparticularmorningl awakenedo the soundof a musicalrhythm repeatingpersistently|
walked blearily up thestairsandfound Phil hunchedoverthe recordchangerHe washoldingthe coverof
the Allman Brothers@at a Peachalbum inonehandanda yellow legal padin the other.Intently he would
listento a few lines of lyrics andthenreplaythem.

OPhilwhatareyou doinOPhil, disgruntled:O10rtrying to get GreggAllmanOsesponséo Prufrockand
thereOeneword | canOmakeout.Qt wasthen| noticedthat hehadwritten all of the lyrics, savea blank
spacefor oneword, on hispad.Laterthat day whenl returned, askednhimif he hadgotten theword.
OYeah, e sneeredOltwasOwhite.GreggAllmanOsnswerto Prufrockwascocaine.O

Thereis disagreemenaboutwhetherthe Eat a Peachalbum intendedny referenceio Prufrock,but what
remindedme aboutthat longagoincidentwasseeinganothemword recentlyusedin that samesingularway,
similar to white. It wasput forwardin a magazineessayjamentingwhatthe authorconsiderds missing
from contemporanart. Theword wasOcharm.Gharn®! Of all thingsto be missing,the word bespeaks
white, epitomizest: the whitenessof charm.ltOssoundrolls off thetonguelike thelastwhite crumbson a
flat mirror, or the futile remembrancef a now distantsociety.

Wheremight it comefrom, that desirdor the warmthand pleasantryof charn? It seemso getright backto
that KarlMarx again,doesnt? And Freud.Theyjust hadto go andyank the white veil of therefined
world right off the backsof thecommon predicamerandall thoseblacklittle secretsAfter that exposure,
you couldjust not avoid seeingthe dirt, andthe weeds andthe shit on theground.It wasall around.Seeing
the collectivemess. Ithad neverbeenpleasanto discussb wasevercharming.

| neverknewwhat sideof Phil wasso upsetaboutOwhite® whetheit wasthe regimentatiorof the Marine
Phil, who wantedsocietyto fit to a narrowideology;or the poetphilosopherPhil, who longedfor the
realizationof anideal, andbeautiful,world. Obviouslyhis chagrinwasa maskon hisdeepdisappointment
from the recognitionthat aworld he didnOwant® hadn@reseerd maybaoneof uswant® hadbecome
evident.

PhilOsnistake asis the CharmessayQOauthor wasthat theworld we donOwvant hasalwaysbeenthereto
seek Beneaththe purity of charm,the whimsy of pleasantryandthe whitenesf cocaineE And he just
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neversawit. CharmOsauthorOfurther erroris that hepinesfor the art world, epitomeof purity andcharm
that itis, to differentiateitself from that reality.He wantsart to ignorewhatthe restof the world mustface.
He wantsus, asartists,to stretchour blank canvasight backoverthat supposejnoble truth;the truth that
peopleOpotentialand manifestinhumanitytowardotherpeopleb theanger,despairthe needinesshat have
alwaysexistedandwill, for the foreseeabléuture - continueso resideamongthe manythingswe havethat
arehistorically beautiful. And he would haveus paint. Whathe doesnQgetis that no amount amearingof
that potentiallycharmfulmediumis goingto obscuretheimagesandtheissueshat wehavealreadyseen,
the onesthat reallydo yearnto be facedandrecognized.

After graduationPhil and|l went separatelirections.l returnedto Los Angelesand Phil movedto San
Franciscoand continuedwriting. | visited him one holiday eveningandrode shotgunin the cabhe drove
until four a.m. It wasone of thosefortunatetimeswhenoneis presentedvith an alternativeview of a
familiar scenel remembefrom my past.the exuberancef an eveningOslub prowling, feedingoff the
energyof a closecrowdandmusicandthe buzzof a few drinks; exiting a club into theintensity of the
flashinglights and soundsof the city streetsFromthe cabl sawpeoplefrazzledandwastedandburnt,
seeminglylongingto hangonto their dissipatinghigh until the first raysof the nextday.

Phil, by that timehavingcometo termswith Allman, couldalsoseethetwo sidesthethin waferlike purity
of charmandthe densecomplexityof being.And, in spiteof aninsidiouspressureo align with thosewho
would haveusfocuson theflatulentauraof sentimentalityhe felt eagerto exploreall the possibilitiesof
imageryandcreativeinitiative availableto his artform in orderto portrayall that hesaw.

CommentOff
Site SantaFe curatedy RobertStorr
By coagulg August26, 2008 -3:37 am- Postedn

From Coagulalssue#70, Octobe2004
Out of SITE, Out of My Mind
By Jenny Berg

Ok, whata freakinghugemarketingcoupfor the organizersof Site SantaFeO8004 Biennialcuratedthis
yearby RobertStorr. Theymanagedo dragthe majority of the Ocaring@tworld to their backwardvillage
for 4 (yes,FOUR!) Daysbasedon thepromiseof greatthingsunderthetitle ODisparitiesnd
Deformations:Our Grotesque@Vhile the programwasonly 3 dayswho couldgeta flight out of there
quick enoughafter thefinal utteranceof StorrOfectureon Sunday?las, we wereall trappeduntil our
availableflights on Monday.

OTrulydisappointing@ the phrasethat comeso mind whendescribingthe whole thing. The organizers
apparentlythoughtit would bea good ideao organizeasmanysocialeventsaspossibleconnectedo the
opening(OPatronOBreview& Cocktail PartyOand OClubGrotesquepreviewGon Friday, OMembersnly
PreviewO OGalaGrotesqueDinnerOand OBenefiPostPartyOon SaturdayOPublicOpeningO and
ORobersStorr LectureCon Sunday)which ensured/ou would notrun into ANYONE you would like tosee
asyou would likelybe at the Owrongéventat the wrongtime.

Which brings meto the exhibit. BORING. How a curatorof StorrOstaturecould pick suchabysmallysafe
work underthe headingof OGrotesquesdmpletelyconfoundsme. It wasa profoundwasteof a more
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adventurougublic spaceéo putin work onecouldseein any New York or LA gallery. Wherewerethe
performance® Wherewasthe ONewMedia@ Wherewerethe site-specificinstallation® WherewasStorrOs
headwhenhe put this thing togethe? Washe underthe impressiornthe work neededo sell? Perhapst was
the organizersfult for picking sucha relatively conservativeuratorto pull forth work for sucha
potentiallylush subject.

StorrOecturecenteredn theexegesisf the word OGrotesque@pparentlyhe thoughtthat abetter
understandingf thelanguagewnould enlighterus asto why he chosewhat he did. It did not. His politics
were perfectfor the day, though,which sentStorrOfoyal subjectsvalking awayfrom thelecture
whisperingthingslike Ogeniusénd Oprofound&incewhendo oneQgolitics makeonea geniu® Hitler
waslikely a genius,but who couldagreewith his politics? Why shouldthe reversebe true? Evidently in
New Mexico your political orientationis directly relationalto your 1.Q.

Toppingit all off wasthe dreadfulartscenein SantaFe itself. TheDbetter@alleries(to remainunnamed)
were large,sprawlingspaceshat offeredanything andeverythingall atonce.OOhyou donCike abstract
painting® How aboutmid-centurylandscapeaNo? How aboutcontemporaryealisn? No? Glas®
Photograph9 Renaissancportraitur@OAll of this underoneroof on displayat the sametime! Of courseif
noneof the 50 genresnterestedyou therewasalwaysthe jewelry, craft or books.l amall for diversity, but
it painedmeto seea groupfrom LACMA comethroughsucha clearly commercialgalleryandhaveto treat
it seriouslywhenthey clearly did not takeart any moreseriouslythanthe nextsale.Theymight aswell be
selling stereos.

The big awardfor the Site Fiasco(l meanBiennial) mustgo tothe marketingdepartmentor gettingusall
there.Theywill really havetheir work cut out for them in2006, howeverwhentheytry to convinceusall
to comeback.
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